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1. HIGHLIGHTS	–	Conference	programs	
	

a. Phrase	of	the	Year	Youth	Competition	&	Youth	Poster	Presentations	
Thursday,	28,	2018	
CIDJ	(Centre	d’Information	et	de	Documentation	de	la	Jeunesse)	
	
Below	shortlisted	finalists’	video	presentations	for	the	Phrase	of	the	Year	
Competition	were	showcased	to	the	audience	and	the	jury.	Following	the	
discussion	and	comments	from	the	jury,	a	team	of	3	from	Colombia	were	
announced	as	winner.	The	phrase	will	serve	as	a	central	theme	of	the	
Foundation’s	activities	in	the	coming	year.	
	
1. “Heart	Sees	It	All”	by	Sebastian	Macias	Rico,	Wilson	Danovis	Lozano	

Jaimes	and	Juan	Pablo	Mayorga	Garcia,	Colombia	-	WINNER	
2. “Fighting	Fear”	by	Srishti	Gupta	and	Sumeera	Godara,	India	
3. “Sharing	is	Loving”	by	Leo	Landon,	France	
4. “Plant	a	Smile”	by	Mehul	Narula,	India	
5. “Empower	through	Empowering”	by	Zahra	Saleh,	Tanzania	
	
	 	
	 	
	 	
	 	
	 	
	 	
	 	
	 	
	 	
	 	
	 	
	 	
	 	
	
	

Jury:		
Lionel	Veer,	Ambassador	
Extraordinary	and	
Plenipotentiary	of	the	Kingdom	
of	Netherlands	to	UNESCO	
Barbara	Muntaner,	Editions	
Director,	CIDJ	
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Diana	Takorabet,	UNESCO’s	section	for	Social	and	Human	Sciences	
Shortlisted	young	researchers/artists	were	selected	to	present	at	the	conference,	
either	virtually	or	in	person	through	poster	and	video	presentations.	Their	
materials	are	included	in	next	pages.	
	

1. “Reclaimed	Bodies,	Reclaimed	Lands”	–	Nicolo	Filippi	
2. “Tribal	Agriculture	in	New-Caledonia”	–	Rajwane	Kafrouni		
3. “The	State	of	the	Observer”	–	Rosie	Benn,	Johanna	Folkmann	
4. “Imprinted	Memories”	–	Natalia	Baudoin	
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1.	“Reclaimed	Bodies,	Reclaimed	Lands”	-	Nicolo	Filippi	
	

	
	
	
	

	
	
	
	
	

Reclaimed Lands. Spatial Hinges of Storytelling.  

The contamination of Yatsushiro Sea, in Southern Japan, with methylmercury perpetrated 
by Chisso chemical company between 1930s and 1960s, heightened the awareness of 
people on the dangers of a rapid and reckless modernization led for the sake of economic 
growth. At the beginning sparkled only at the local level in Minamata city, the political 
struggle before long drew support from all over the country, eventually managing to win a 
trial against Chisso in 1973. Notwithstanding the fundamental influence it had on 
policymaking during the golden age of citizen activism at the end of 1960s (George 2001), 
the socio-cultural dimension of Minamata disease has received little attention from non-
Japanese scholars over the years (Lagan 2012, Rodin 2003). With the progressive 
fragmentation of Minamata movement, it could seem that besides the political aftermath 
there is nothing left to concern about. On the contrary, Minamata case seems to have left 
a “negative heritage” (Meskell 2002), culturally and socially speaking, that highlights 
different ways of managing the past within the community.

The present paper is based on an on-going fieldwork begun in November 2017, which is 
set in Minamata city. The methods of enquiry are those of the qualitative research, namely 
participant observation and qualitative interview, with a focus on life histories. The aim is 
to understand how individuals either resort to or avoid to use their political agency in 
everyday life. Minamata case shows how the bodily experience of a disease becomes 
politicized in collective representations, even to the point of being blamed. Individual 
experiences are also entangled in the struggle led by citizens to find a new identity to 
hinge on, hence they are also the cause of tension between past and future. Hopefully, 
this paper will contribute to give some insights into the long-term recovering process of 
Fukushima nuclear fallout, an event that tragically shows similarities with Minamata 
despite the nature of impact agent (Hudson, Aoyama 2013).


Biography 

Nicolò Filippi is a student enrolled on Cultural Anthropology, Ethnology and Social 
Linguistics Master Degree’s Program at Ca’ Foscari University of Venice in Italy. 
Previously, he majored in Japanese Culture and Language at Ca’ Foscari University with a 
special stress on the latter. Before beginning the anthropological fieldwork in Minamata as 
part of his Master Thesis, he joined an exchange program at School of Global Humanities 
of Nagasaki University. His current interest is the bond between landscape, memory and 
individuals.
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2.	“Tribal	Agriculture	in	New-Caledonia”	–	Rajwane	Kafrouni	
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3.	“The	State	of	the	Observer”	–	Rosie	Benn,	Johanna	Folkmann	

	
	
	
	 	

The State of the Observer

Research Video
Rosie Benn, Johanna Folkmann 

Reflecting on different statuses of observing. In the context 
of an open source project like CERN, where do the 
boundaries begin and end for this scientific setting and its 
team? How can the scene for a production of knowledge be 
portrayed and how did our interchanging role as Artist and 
Tourist at CERN affect this? Can we think of technology as 
an isolated product of genius engineering or does the 
exploitative rabbit in the magician’s hat Hornborg put a 
strain on the paradoxical entanglement of progress? How 
might we position ourselves concerning our own practice in 
art, science and everyday routine within a complex system 
of cultural contradictions Decter*? All of which are stickily 
entangled in the artifact network Hornborg** and a 
globalised industry.

*Decter, Joshua, ‘Art is a Problem’, Selected Criticism, 
Essays, Interviews and Curatorial Projects, 1986-2012, 
Published by JRP|Ringer, edited by John Miller

**Hornborg Alf, ‘Machine and Machinations: rethinking the 
ontology of technology’, Depot, cooperation with Im_fl ieger, 
STOFFWECHSEL and the University of Applied Arts 
Vienna, 2017

For interests, contact:
rosiebennillustration@gmail.com
jfolkmann@gmx.de
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4.	“Imprinted	Memories”	–	Natalia	Baudoin	

Imprinted Memories
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Imprinted Memories is a collection of everyday ob-
jects that is inspired in indigenous usages and pro-
ductive techniques. It is first and foremost a tribute 
to indigenous cultures and its prevalence in a world 
where globalization tends to erase local identities and 
cultures. 

The collection is composed of 1 water carafe, 1 cup, 
1 mortar and 2 dishes. These objects are inspired in 
typical primary utensils used by several indigenous 
communities of South America. 

Imprinted Memories, is a reappropriation of an an-
cient indigenous technique: Imprinted ceramic and 
evokes several levels of memory. 

The memory of the indigenous community, Comu-
nidad Comechingona, from whom the production 
techniques are inspired from.  This community 
was for a long time believed to be extinct. Howe-
ver its remaining members are fighting to keep the 
community alive by recovering and transmitting their 
native knowledge to new generations. 

It also evokes the memory of the weaver who knitted the 
moulds as each piece will bear the trace of his work and know 
how.  The trace is charged with meaning, because it carries along the native knowledge and 
history of the community. 

Finally, the project evokes the memory of a period time when I worked with this indigenous 
community during my stay in Córdoba, Argentina. It allows me to resignify this experience 
through a creative process that seeks to pay tribute to their history and knowledge and thus 
keep it alive. It is also a dialog with mainstream culture, and it’s geometrical limpid language. 

What is it?
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These objects are presented as two sides coming together in a singular conformation. On 
one side they present the traces of collective memory which gives them their own singu-
lar meaning, not only because of the memories themselves but also because the objects 
bear the traces of these productive processes. And on the other hand they bear a very 
contemporary language of clear straight lines representing the modern world with its aim 
for universality. 

The productive process is inspired in an ancient indigenous technique called imprinted ce-
ramic. This old technique, characteristic from the Comechingones ethnic community from 
Córdoba Argentina, consists in using woven basketry made of caranday palm as mold to 
make ceramics. The pieces with their molds were placed in an oven buried in the ground 
ovens in direct contact with fire. Being in contact with fire, the basket mold would turn to 
ashes leaving the trace of the knitting on the surface of the piece. 

The finish of the pieces is done with an also indigenous technique called Tiznado which 
consists in embedding the pieces in organic material and burning it to give a dark color to 
them. 
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A second version of this collection has been made with blown glass, being the result of 
an experimentation of the imprinted ceramics technique transposed to another material 
whose transparence seems to represent the fading away of native knowledge. However, 
the thickness of the material, makes them stronger than the ceramic version and the act 
of blowing is a metaphor of the act of giving life.  
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Natalia Baudoin is a Bolivian and Venezuelan designer based in Paris. After obtaining her degree at the Natio-

nal Fine Arts School of Lyon (France) Natalia moved to Argentina where she worked with indigenous and 

marginalised communities developing productive activities enhancing crafts and native cultural knowledge. She 

obtained her Master’s degree on Design Arts and Media at Panthéon Sorbonne University  and integrated the 

Design Research group Symbiose at EnsadLab from École Nationale Supérieure des Arts Décoratifs of Paris. 

She also leads the project Crafting for Change, a project from Sorbonne for the United Nations Organization. 

This project aims for social integration of craftsmen minorities through design. 

Her work has been exhibited in Buenos Aires, and Córdoba (Argentina) and Paris (France). 

Short Bio

Portfolio

https://www.nataliabaudoin.com/

Photos Copyright

Natalia Baudoin
Andrés Pezuk
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2. HIGHLIGHTS	–	Post-conference	program	
	

a. JustRunParis	
Saturday,	June	30,	2018	
Luxembourg	Garden	&	various	locations	in	Paris	
	
50	participants	joined	the	run	to	support	Gender	Justice,	the	5th	SDG	2030	(UN	
Sustainable	Development	Goal).	The	run	covered	a	7km	route	around	Paris,	
featuring	some	of	the	spots	where	pioneering,	trailblazing	women	changed	
history	and	keep	inspiring	generations.		
At	Luxembourg	garden,	tour	guide	Charlotte	Soulary	of	La	Guide	de	Voyage	
introduced	the	importance	of	shedding	light	on	female	accomplishments	in	Paris,	
sharing	stories	around	the	very	garden	and	Georges	Sand,	whose	statue	stood	
before	the	runners.	After	the	run,	participants	gathered	in	a	picnic	to	share	a	
beautiful	afternoon	and	reflections	on	gender	justice	and	various	social	issues	
from	diverse	viewpoints.			
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
A	
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A	map	marking	historical	spots	around	5	women’s	accomplishments	and	their	
quotes	were	distributed	to	provide	inspiration	and	reflection	to	the	runners.	The	
featured	profiles	included	Simone	Veil,	who	entered	the	Pantheon	the	day	after	
the	run	as	the	5th	woman	in	French	history,	just	a	few	kilometres	away	from	
where	the	run	took	off.	
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